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I‘he umnﬂm_g academic squabbles df i |
the art-pundits about what is and
should be contemporary Indla'1 art is
‘meaningléss and will -emain so untl
they begin lo make a genuine attEmpt
to understand the personality of the
“Indian artist—his baffled state of mind
lu_.q_!--u-i-'n.—-h_ﬂ"'-....l.-“'" i e i

Jn the face of parochial popular da-}'
mands and faceless uniugr;ni trends,

his rootlessness—for there js nothins
much of an Indian art tradition in a
conticuous, integral sense, One can
only hope that out of the bewildering
chaos and frustrating inanity of what

passes for art tloday something tre-

._menﬂmlsly .alive, a mmingful iden-
tity, will emerst. ' : i

There surelz_,r are a number of young
‘artists in India now grappling with
‘these problems, groping for a meaning-
ful contemporary idiom, Almost all of
them work in obscuriy, in desperate
financial insecurity, Can those who are
seriously interested in prometing an
‘authentic contemporary art movement
‘in India, not scout for such of those
dedicated younger ones and give them
the encouragement they badly need?

Two of our less kqun artists held
shows of their very impressive work
last week in Delhi. I-fari:mn Khimani at
the Triveni gallery, t}f the two is more
powerful and striking. The powerful
inierplay of light and darkness he
achieves in his black and white char- |
coal and crayon drawings stirs one's
depths. Khimani paints from rature
and what holds his fascination and
stirs his creative faculties are ruins
and fallen-down bu:Idmgs His stark
bIar:I: growths thrusting into a network
of construction create a mood of deep
silence pregnant with the possibilities
of rebirth and activity. His drawirgs
give us a new eye to look at things
in disarray. There is a spontaneity and
direc ness with which heé responds to
a given situation and conceives it in
and translates into a powerful arrange-
ment of black and white on paper. -

The. splendid throw of light in his
“Afer Earthquake” is matchless. An-
other drawing worth special mention
is “CEC Tzak”. His coloured wood-
cuts show his mastery in this techni-
que too. The unmistakable individual
stamp in the impeccable arrangsm:
of forms is evident here too. Both the
coloured woodecuts “A Fort to Dust” |
and “A Mansion in ruins' stand out |




